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Concept & Objectives

3

The meat production industry in the Netherlands is staggering in its scale of animals bred 
and slaughtered to satisfy global demand. Within the region of Noord Brabant alone, there 
are around 6 million pigs and 27 million chickens compared to a population of 2.5 million 
people. With such a high density of animals and generally poor conditions found in factory 
farming this often leads to animals dying at the farm. 

This results in cadavers left outside of the complexes awaiting collection and a last journey 
to the incinerator. These animals dumped at farm edges, stuffed into bins or half covered 
with plastic sheeting form the subject of my project.

The intention is to photograph this demeaning aspect of the meat industry and our 
indifference to animals.

Furthermore, I plan to re-contextualise the work of the Dutch artist Hieronymus Bosch to 
create montages that allude to greed, consumption, and the ephemeral.

The purpose of the montage is to create an alternative visual message questioning the meat 
industry that is less shocking than slaughterhouse images. Most people avoid looking at the 
latter form of imagery because of the extreme and graphic nature of the content.

Research Objectives

• Conduct further research on the iconography of Hieronymus Bosch to create new 
montages and identify other artists’ work from the same period that could be 
appropriated.

• Gain a comprehensive understanding of the differing critical perspectives on the meat 
industry and its development in Europe and the USA.

• Understand how the meat industry positions its product through advertising and 
associated imagery in order to convince the consumer to disassociate animals from 
meat.

• Familiarise with the work of other practitioners that have approached raising 
awareness of the meat industry.

Project Outcomes

• Create a photographic body of work that bears witness to cadavers dumped at the edge 
of meat production facilities in Noord Brabant, The Netherlands.

• Publish and exhibit the work to raise the general awareness of the meat industry and 
treatment of livestock within the Netherlands, in addition, use the work to highlight 
the secondary effect on health of those living nearby meat production facilities.

• Collaborate with light projection artists to beam created images onto structures 
associated with the meat industry to create a further series of related derivative work 
and extend the project into a new direction and audience.



Publication

Potential Audience

With increasing public awareness of ecological issues and how they affect the 
environment and personal health, I expect a broad audience with some interest in the 
theme. Alternatives to meat are making some headway in consumer acceptance and 
reminding people of the realities of the industry can encourage change.

Opportunities

• Research and identify publications that would be interested in publishing the work 
and approach the editors with a portfolio for consideration.

• Investigate the practicality of creating and publishing a Zine for free distribution at 
selected locations in the Netherlands. Galleries, art exhibitions, etc.

• Enter relevant work into competitions that have an ecological category to further 
broaden the reach of the work and give it a wider international audience.

• Approach local galleries on the possibility of exhibiting the work to raise awareness 
in the local community of what is happening in their vicinity.
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Triptych Metaphor Heart, OCUBO, Eindhoven, GLOW 2019

Porkopolis Pamphlet, ©Copyright 1989 Sue Coe & Mandy Coe



Influences & Context

The Haywain Triptych by Hieronymus Bosch is a central influence to my project, where the 
intention is to re-contextualize his iconography to associate it with the modern meat 
industry. By applying selected iconography to containers and buildings used for meat 
production or coverings of cadavers, I intend to create an allegory that challenges us to re-
evaluate our relationship with meat. The Haywain is a complex triptych rich with Christian 
allegory and in particular the biblical references to grass and the ephemeral nature of 
material and life.

Psalm 103:15-16

As for man, his days are as grass: as a flower of the field, so he flourisheth.
For the wind passeth over it, and it is gone; and the place thereof shall know it no more.
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Hieronymus Bosch, The Haywain Triptych (c. 1510 - 1515)

Pieter Aertsen, Butcher’s Stall with Flight into Egypt (c. 1551)

The Haywain depicts the themes of greed and transience, figures grab at the hay as if it has 
some intrinsic value, however the sheer size of the Haywain alludes to grass having little 
material value, and while people are struggling to grasp more, the Haywain trundles on 
towards a fiery end in Bosch’s vision of hell. These themes resonate today and when 
applied to the meat industry as a modern-day phenomena allude to its being driven by 
greed with scant regard for the consequences, moral or spiritual. Although biblical 
metaphor, the message that this activity is questionable is a universal theme.

The painting by Pieter Aertsen, Butcher’s Stall with the Flight into Egypt, creates a similar 
allegory, the still life of the rich cuts of meat in the foreground distracting from the 
narrative visible through the gaps in the stall. In particular, the view into a tavern and 
metaphorical allusions to gluttony with the material being given precedence over the 
spiritual.



Influences & Context

British artist Sue Coe and her 1989 exhibition Porkopolis: Animals and Industry is a critical investigation into the meat industry, her artwork harsh, and a piercing insight into a brutal industry that goes 
to great lengths to hide the reality of what occurs in slaughterhouses. Little appears to have changed in the meat industry in the 30 years since first exhibiting the work.

In contrast, the German Photographer Julia Unkel in her project ‘Im Angesicht’ created images of slaughterhouses that are sterile and muted. It is down to the viewer to imagine what the purpose is 
of the tools and machinery. The images of blood spattered workers and decapitated heads set against a white background create a distance from the reality of the production process when in motion.

Voltaire said “those who can make you believe absurdities, can make you commit atrocities”, there are certain parallels with the meat industry and how they convince people to believe this is acceptable while it 
continues behind closed doors, few ever getting to experience those dark places of production and destruction.

While not the intention to create a work on Christian morality, the iconography of Bosch and his references to biblical narrative may lead to such an interpretation. Similarly, the iconography is 
esoteric or elitist because of unfamiliarity with the work of Bosch or in interpreting Christian metaphor. My intended interpretation is of a modern day take on an exploitive aspect of our society, that 
we should take time to pause and reflect on what we are responsible for as individuals and the collective consequences. The viewer can see the iconography as fable and not prescriptive on 
upholding specific Christian values.

The question whether mixing renaissance art with this aspect of the meat industry is aestheticising the issue is valid. Susie Linfield makes this critical observation on Photojournalism. “Some are 
criticized for taking too-beautiful pictures, while others are chided for images that are too ugly to bear; some are criticised for a gruesome realism, while others are accused of being overly romantic in their approach. (Linfield 2010: 
44)”

I consider that this work falls somewhere in between and am interested in feedback I receive as more people see the images and share their impressions.

Sue Coe, The Auction (1998) Julia Unkel, Im Angesicht (2011) Sue Coe, Last bit of daylight (1990)
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Work in Progress

To date, research and photography have focused on knowledge gathering to build critical 
context and regular visits to the many local meat production facilities to collect images of 
the various containers and coverings in use.

In deciding how to integrate the iconography it is a choice of a visible cut and paste, or a 
more subtle approach where the image almost looks like they paint it onto the subject. I 
have chosen for the latter, and based on reviews of the work to date, this seems to engage 
the viewer longer in determining why would anyone paint in such a place.

Identification of additional facilities to monitor is ongoing. Collection points can be little 
more than a pallet and plastic sheet to more elaborate bins and containers. There is no 
entry to facilities planned for this project. All imagery needs collecting at the farm perimeter 
or be visible from a location accessible to the public. The impression gained by the viewer 
is one of a glimpse into a secretive industry.

The farm facilities are strangely calm, clean and organised, I have to work at how to convey 
this as a visual impression. There is a conflicting sense of presence and absence, you know 
what’s inside the buildings, but from the exterior there is no hint that betrays the real 
purpose of the facility. The images in Walkers Evans, ‘Along the right of way’ is the closest 
I have seen to capturing this mood and I intend to research this work further.

7

Dead piglets are stored in bins pending disposal



Schedule
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Key activities over the next 12 months run in parallel and are complementary with the MA module objectives, building on each module leads to enrichment in the project's critical context and the 
further development of the theme.

January – May 2021 (Informing Contexts)

• Continue to research the iconography used in the paintings of Hieronymus Bosch for creating new montages.
• Complete the further reading & familiarisation with practitioners working on similar themes.
• Investigate potential Zine distribution locations and contact persons, approach editors for potential publishing opportunities later in the year.
• Approach local galleries/shows if they are prepared to exhibit selected work later in the year, Q3/4.

June – August 2021 (Sustainable Strategies)

• Prepare and finalise the set of images to include in a Zine.
• With the help of local artists learn about large-scale light projections onto buildings and structures.
• Zine creation including Dutch/English supporting text.
• Towards the end of the Summer distribute the Zine.

Sept – Dec 2021 (Collaboration & Professional Locations)

• Select images for projection and conduct testing, concluding in a first set of production images taken on location.
• Exhibit at local locations/gallery/shows.
• Review the success or otherwise of the zine, local gallery, editor interest, and feedback received to determine if there is any value in pursuing a Photobook.
• Critically reflect on the overall project progress and completion of objectives leading to a revised planning for 2022.



Resources & Expenses

Resources & Skills

Resource requirements for the project are modest, most imaging work takes place within 
the province of Noord Brabant in the Netherlands. A bicycle or car is sufficient for the 
limited travel requirements.

Prior to the MA course, I have completed a Professional Photographers course that 
covered the technical skills required for this project.

Skills in the Adobe suite of products need enhancing, in particular ‘Illustrator’ as I would 
like to present a professional portfolio of work to any prospective editor for consideration. 
Self publishing a Zine should minimise overheads. This training I can complete in parallel 
with my MA studies.

Projecting images onto structures requires a specialised beamer and knowledge on how to 
make a successful projection. Eindhoven hosts the GLOW festival every year, which has 
artists coming to the city and projecting light shows and imagery on buildings, I intend to 
contact local artists for help in this area.

My writing skills need further development, this I intend to improve via the CRJ, Studyhub
resources and module exercises.

Financials (Self funded project)

• Travel Expenses 2021: €120

Exhibition and Production

• Zine production estimate: €250

Materials

• Adobe training @Falmouth: €50

• 1 x Guerrillabeam - 3D printed handheld beamer for projecting images onto structures. 
Includes, 50mm lens, Fresnel lens, torch, slide material: €200.

• 1 x high power outdoor beamer: TBC, preference 2nd hand.

• 5  x rolls of 35mm slide, 10 x rolls of 120 colour film: €150

• C41, E6 developer: €60

• Test prints: €150

Travel Total: €120
Material Total : €980

Estimated Project Total Cost: €1100

9



References

DE VRIES, Bas. 2017. ‘Noord-Brabant: Een Provincie Met Twee Keer Zoveel Varkens Als Mensen’. [online]. Available at: https://nos.nl/artikel/2177520-noord-brabant-een-provincie-met-twee-keer-zoveel-
varkens-als-mensen.html [accessed 1 Dec 2020].

ERDMANN, Robert. 2016. ‘Hieronymus Bosch Project’. BoschProject [online]. Available at: http://boschproject.org/ [accessed 22 Nov 2020].

‘Light Art Festival GLOW Eindhoven’. 2020. [online]. Available at: https://www.gloweindhoven.nl/en [accessed 1 Dec 2020].

GÖRDÜREN, Petra. 2020. ‘The Art Of The Meat’. [online]. Available at: http://contemporaryfoodlab.com/hungry-world/2015/02/die-kunst-des-fleisches/ [accessed 1 Dec 2020].

LINFIELD, Susie. 2011. The Cruel Radiance. University of Chicago Press.

MCKENNA, Kristine. 1991. ‘Slaughter Of The Soul : Sue Coe‘s Images Of Horror In The Meat Industry Indict A Dark Consciousness That She Sees At The Core Of Man’s Cruelty To Man’. Los Angeles Times
[online]. Available at: https://www.latimes.com/archives/la-xpm-1991-08-04-ca-364-story.html [accessed 1 Dec 2020].

‘Open Source GuerillaBeam’. 2020. Indiegogo [online]. Available at: https://www.indiegogo.com/projects/open-source-guerillabeam#/ [accessed 1 Dec 2020].

Psalms 103:15-16, Holy Bible: King James Version.

SLOTH, Kristian. 2020. ‘Living In The Shadow Of Industrial Meat Production’. Greenpeace International [online]. Available at: https://www.greenpeace.org/international/story/45406/living-in-the-shadow-of-
industrial-meat-production/ [accessed 23 Oct 2020].

SMIT, L.A.M. 2014. ‘Air Pollution from Livestock Farms, and Asthma, Allergic Rhinitis and COPD among Neighbouring Residents’. Nivel.eu [online]. Available at: http://postprint.nivel.nl/PPpp4757.pdf [accessed 
23 Oct 2020].

‘Studio Giftig’. 2020. Studio Giftig [online]. Available at: https://studiogiftig.nl/ [accessed 1 Dec 2020].

TORREY, Norman L. 1960. Les Philosophes: The Philosophers of the Enlightenment and Modern Democracy. Perigee Books. P 277, 8

UNKEL, Julia. 2020. ‘Julia Unkel | Editorial Fotografie NRW’. Julia Unkel Fotografie [online]. Available at: http://www.juliaunkel.com/#/im-angesicht/ [accessed 1 Dec 2020].

‘WALKER, Evans, Along The Right Of Way, September 1950’. 2020. [online]. Available at: https://www.fulltable.com/vts/f/fortune/wea.htm [accessed 6 Dec 2020].

10

https://nos.nl/artikel/2177520-noord-brabant-een-provincie-met-twee-keer-zoveel-varkens-als-mensen.html
http://boschproject.org/
https://www.gloweindhoven.nl/en
http://contemporaryfoodlab.com/hungry-world/2015/02/die-kunst-des-fleisches/
https://www.latimes.com/archives/la-xpm-1991-08-04-ca-364-story.html
https://www.indiegogo.com/projects/open-source-guerillabeam#/
https://www.greenpeace.org/international/story/45406/living-in-the-shadow-of-industrial-meat-production/
http://postprint.nivel.nl/PPpp4757.pdf
https://studiogiftig.nl/
http://www.juliaunkel.com/#/im-angesicht/
https://www.fulltable.com/vts/f/fortune/wea.htm


Bibliography

CLAY ROBISON, Matthew. 2016. ‘Sue Cole, Porkopolis, Animals and Industry’. [online]. Available at: https://yorkcollegeartgalleries.files.wordpress.com/2016/11/sue-coe-catalog.pdf [accessed 1 Dec 2020].

COE, Sue. 1995. ‘Porkopolis’. Porkopolis [online]. Available at: https://www.porkopolis.org [accessed 1 Dec 2020].

Dazed. 2015b. ‘The Artists Pushing Animal Rights Further’. Dazed [online]. Available at: https://www.dazeddigital.com/artsandculture/article/23203/1/the-artists-pushing-animal-rights-further [accessed 1 Dec 2020].

‘Export Value Agricultural Products Hits New Record’. 2016. Statistics Netherlands [online]. Available at: https://www.cbs.nl/en-gb/news/2016/23/export-value-agricultural-products-hits-new-record [accessed 17 Nov 2020].

GARMENDIA, Aitor. 2019. ‘Factory. The Industrial Exploitation Of Pigs’. [online]. Available at: https://traslosmuros.com/en/pig-factory-farm-investigation [accessed 1 Dec 2020].

GARRETT, Jeanna. 2014. ‘A Glimpse Beyond The Doors Of German Slaughterhouses - Feature Shoot’. Feature Shoot [online]. Available at: https://www.featureshoot.com/2014/10/julia-unkel/ [accessed 1 Dec 2020].

GREENPEACE INTERNATIONAL. 2020. ‘Neighbour To A Pig Factory’. YouTube [online]. Available at: https://www.youtube.com/watch?v=IDFjQaugVr4&list=PLClXnL5aHwxXCrvlHF2s3gw4Y7nM_WN8R&index=3&t=0s [accessed 
23 Oct 2020].

JOHNSON, Kevin. 2017. ‘I Released 2,000 Minks From A Fur Farm. Now I’m A Convicted Terrorist | Kevin Johnson’. The Guardian [online]. Available at: https://www.theguardian.com/commentisfree/2017/nov/15/i-released-2000-
minks-fur-farm-convicted-terrorist [accessed 1 Dec 2020].

KAIL, Ellyn. 2019. ‘The Horrific Brutality Of The Meat Industry, In Photos - Feature Shoot’. Feature Shoot [online]. Available at: https://www.featureshoot.com/2019/01/the-horrific-brutality-of-the-meat-industry-in-photos/ [accessed 1 Dec 
2020].

O’SULLIVAN, Siobahn. 2014. ‘“Ag Gag” Laws: The Battle For Animal Welfare Is A Battle Over Information | Siobhan O’Sullivan’. The Guardian [online]. Available at: https://www.theguardian.com/commentisfree/2014/may/05/ag-gag-
laws-the-battle-for-animal-welfare-is-a-battle-over-information [accessed 1 Dec 2020].

SPECHT, Joshua. 2019. ‘The Price Of Plenty: How Beef Changed America’. The Guardian [online]. Available at: https://www.theguardian.com/environment/2019/may/07/the-price-of-plenty-how-beef-changed-america [accessed 1 Dec 
2020].

VISUALPOLITIK EN. 2018. ‘Why The NETHERLANDS Is The World’s AGRICULTURE Leader? - VisualPolitik EN’. YouTube [online]. Available at: https://www.youtube.com/watch?v=vUmP8Tli-Mc&feature=youtu.be [accessed 17 
Nov 2020].

VIVANO, Frank. 2020. ‘This Tiny Country Feeds The World’. [online]. Available at: https://www.nationalgeographic.com/magazine/2017/09/holland-agriculture-sustainable-farming/ [accessed 1 Dec 2020].

11

https://yorkcollegeartgalleries.files.wordpress.com/2016/11/sue-coe-catalog.pdf
https://www.porkopolis.org/
https://www.dazeddigital.com/artsandculture/article/23203/1/the-artists-pushing-animal-rights-further
https://www.cbs.nl/en-gb/news/2016/23/export-value-agricultural-products-hits-new-record
https://traslosmuros.com/en/pig-factory-farm-investigation
https://www.featureshoot.com/2014/10/julia-unkel/
https://www.youtube.com/watch?v=IDFjQaugVr4&list=PLClXnL5aHwxXCrvlHF2s3gw4Y7nM_WN8R&index=3&t=0s
https://www.theguardian.com/commentisfree/2017/nov/15/i-released-2000-minks-fur-farm-convicted-terrorist
https://www.featureshoot.com/2019/01/the-horrific-brutality-of-the-meat-industry-in-photos/
https://www.theguardian.com/commentisfree/2014/may/05/ag-gag-laws-the-battle-for-animal-welfare-is-a-battle-over-information
https://www.theguardian.com/environment/2019/may/07/the-price-of-plenty-how-beef-changed-america
https://www.youtube.com/watch?v=vUmP8Tli-Mc&feature=youtu.be
https://www.nationalgeographic.com/magazine/2017/09/holland-agriculture-sustainable-farming/


Future Reading

CHILES, Robert Magneson. 2017. ‘Hidden in Plain Sight: How Industry, Mass Media, and Consumers’ Everyday Habits Suppress Food Controversies’. Sociologia Ruralis 57, [online], 791–815. Available at: 
10.1111/soru.12152 [accessed 1 Dec 2020].

HANNAN, Jason. 2020. Meatsplaining: The Animal Agriculture Industry and the Rhetoric of Denial. Sydney University Press.

NIMAN, Nicolette Hahn. 2014. Defending Beef. Chelsea Green Publishing.

SCHWARTZ, Birgitta. 2020. ‘The Animal Welfare Battle: The Production of Affected Ignorance in the Swedish Meat Industry Debate’. Culture and Organization 26(1), [online], 75–95. Available at: 
10.1080/14759551.2018.1513937 [accessed 1 Dec 2020].

SINCLAIR, Upton. 1988. The Jungle. Urbana: University of Illinois Press.

SPECHT, Joshua. 2020. Red Meat Republic. Princeton University Press.

12

https://doi.org/10.1111/soru.12152
https://doi.org/10.1080/14759551.2018.1513937


Page 1 of 4 Version 150910  

   

   

         

      

      

   

   

   

      

 MA Photography Risk Assessment form  
 

 

Please read the Risk Assessment Guidelines before completing this form which contains further resources, available 
from The Photography Centre.  

 
 
 
 

Photographer’s Name:   Paul Lindsay Date(s) of 
Shoot:  

 Various dates during 2021 

Assistants’ Names:  N/A 
Tutor / Supervisor:  TBC 
Location:  30km radius of Lieshout, Noord Brabant, The Netherlands 
Description of work:   

The project work is primarily located around farm facilities used in the meat production industry. Work 
should be completed during daylight hours, but night shoots may be carried out. There is no heavy 
equipment, static lighting, cables etc. required at any stage. 

 
Persons at Risk    Identify all those at risk 

 
Technical Staff:   Academic Staff:   Students:    Admin Staff:   Canteen Staff:   
Contractors:   General Public:   Visitors:   Estates Staff:   Library Staff:   
Cleaning Staff:   Emergency Personnel:    

 
Other:   Especially at risk:   

 
Check list  
Equipment Flash/tungsten Stands/tripods Hot lights Smoke machine/fire  

Flammable materials  Risk of Fire Welfare of Assistant   Welfare of model Working at Heights 

Location   Transport to location  Parking   Vehicles/traffic Weather conditions 

Public   Confined spaces Derelict Buildings Animals  Children   

Tides   Compressed Gasses Water Noise Chemicals   
 

PRIMARY RISK ASSESSMENT  
Example  

 
HAZARD  

 Use of equipment outdoors in all weathers 
 

RISK OF  

 
Damage and loss due to weather or 
carelessness on location. 

 
CONTROL 
MEASURE  

 
Use a waterproof bag for equipment transport and on location if necessary. Carefully 
check locations before departure for stray equipment. 

 
Please continue your risk assessment, adding additional pages as necessary.  
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HAZARD 

  
 Vicinity to public roads.  

RISK OF 

 
Being run over by a car/truck/heavy 
machinery. 

 
CONTROL 
MEASURE 

 
Avoid using public roads to shoot from, only shoot from the verge or farm entrance. Be aware heavy farm 
equipment can sweep into the verge. 

 
HAZARD 

  
  Heavy machinery in the immediate area of the farm or on 
access roads/tracks leading to shooting locations. 

 
RISK OF 

  
 Being run over, crushed, or struck by 
heavy machinery/plant. 

 
CONTROL 
MEASURE 

 
  Be extra vigilant when close to farms especially around entrances and transit areas between buildings. Tracks  
are frequented by walkers/mountain-bikers and farmers are usually aware but not always. Remain vigilant for 
machines coming off fields or transiting tracks. 

 
HAZARD 

  
 Night shoots  

RISK OF 

 
Being run over, crushed, or struck 
by heavy machinery/plant. Dogs. 

 
CONTROL 
MEASURE 

  
Carry 2 torches and have flashing lights on my bike. Take an assistant that can also keep watch during the 
shoot. 

 
HAZARD 

  
 Angry dogs  

RISK OF 

  
 Being bitten, damage to equipment. 

 
CONTROL 
MEASURE 

 
Ensure during the reconnaissance phase of selecting locations there are no loose dogs on the premises, 
especially important for evening shoots. 

 
HAZARD 

  
 Farm staff objecting to photographs being taken.  

RISK OF 

 
 Confrontation. 

 
CONTROL 
MEASURE 

 
  Be discreet, explain what I am doing if challenged, point out I am photographing from a public site. Pack up 
and move on. 

 
HAZARD 

  
RISK OF 

 

 
CONTROL 
MEASURE 
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On site risk assessment:  these are control measures that arose on your shoot 
 

Emergency Information and Procedures 
Phone Charged mobile phone with full signal / Nearest Payphone / Landline 
Medical Expertise Are you or a member of your team First Aid qualified? Do you know where 

the nearest one is? 
Emergency Procedure In the event of an emergency dial 112 ensure that you or someone 

with you can accurately describe where you are (ideally nearest postcode) 
Medical Treatment Eindhoven, Catherina Ziekenhuis 

Evacuation procedures Ambulance can evacuate from main road/air ambulance available in Noord 
Brabant, weather permitting 

Incident/accident reporting All incidents or accidents should be reported to tutor at Falmouth University 
 

Assessment carried out by 
• I have ensured that I have reviewed the hazards and risks associated with this project and taken 
necessary steps to remove hazards where possible or reduced the risks associated with the remaining 
hazards to a minimum. 
• I have recorded the main hazards, risks and control measures in this document. 
• I have ensured that those working with me have been briefed on the nature of the tasks they are to 
perform, and are aware of the hazards associated with the task and the measures in place to reduce the risks 
associated with those hazards. (if applicable) 
• I will continually assess hazards and risks ‘live’ on site to ensure that nothing has been overlooked or 
has changed since initial assessment. 

Signed:  Date: 3rd December 2020 

Assessment reviewed by 
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